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T1-; re but two musical works based on thc story of
.hc current Its! to day, Handel'a oratorio and

Saint-Saens's opera; but tlie lyric drama was still in its

.nfarw when thc subject tir-1 took hold of thc tam-y r*i uuiuposera
iad ii hia hchl il ever sntce. Thc earliest works were ol thc kind
called sacred operas iti thc books and art* spoken of as oratorios

j woro doubtlesa performed with aceaery and
and v,ith action of a sort. Such wcrc "U Sansonc" hy

Gfevanni I'aola Colonna (Bologna, 1677), "Sansont Bccecat© da
rariceeco Antonio l ri (Venice, ahout 1700), "Sim-

yon'* by Christoph Graupner (Hamburg, 170")), "Simson" by
Pasterwitz (aboul 1770), "Samson*1 byj. N. A. Leofrid

Jfereraux (Paris, 1774), "Simson" by Johanri Heinrich Rolle
"Simson" by Franz Tuczek (Vienna, 1804), and "11

by Francesco Basili (Naples, 1624). Two French
0pf- ited with preat names and have interesting his-
laire wrote a dramatic text on thc subject at thc re-

quest of La Popclinierc, thc farmer peneral, who, as poet, musician
and artist, eaercised a tremendous influence in his day. Rameati
;vat lenrice as household clavecinist and set VoltahVs

The authors 1 >ked Forward to a production on thc stape
.ra. where at least two Biblical operas, an Old

ephthe'* and a New Testament "Hnfant prodipne"
were CUirent; but Rameau had powerful enemies, and the opera
wa** prohibited on thc eve of the day on which it was to ha\c heen

I. Thc composer had to stomach his mortification as best'
|g c put some of his Hebrew music into the service of his

re."
The ther French Samson to whom 1 have referred had also
ndervo a sea-chanpc like unto Rameau's, Rossini's Mosrs and

\'i liurhndnfzzar. 1 )upre/. who was ambitious to shine
a. a er as well as a singer (he wrote no less than eight

1 also an oratorio, "The Last Judgment"), tried his hand

,,_* n opera and succeeded in enlisting the help of Dumas
thc (Mer in writing thc libretto. When he was ready to present
it at the door of thc Grand Opera thc Minister of Fine Art-- told
hi!** thal it was impracticahlc, as thc stage setting of the last act

. more than 100,000 francs. Dupres then followed
thc example set by Rossini's "Mose" in I.ondon and changed the

make it tell a ry of thc crusades which hc called "Ze-
phor..." Nevertheless the original form was restored in German

talian translations of the work. and it had concert perform-
in 1757. To Joachim Raff was denied even this |.r com-

He wrote a German between 1851 and 1857. Thc

I nj at Darmstadt to whom it was tirst submitted rejected'
.i the pround that it was tOO diffi'cult f< >r his sinpers. RafT then
i ii to istt, with whom he was sojourning at Weimar, and

who had taken pity on his "Konig Alfred"; hut the tenor sinperi
the Weimar opera said thc music was too hiph. Lonp after-,
rd Wagner's friend, Schnorr von Carolsfeld, saw thc score in

r. The heroic stature of the hero de-

ted him, and his praise moved RafT to revise thc opera: hut

lt this had heen done Schnorr died of the cold contracted while
the role of Wagner's Trisian al Munich in 1865. Thus

-nfully ended thc third episode. As late as 1882 RafT Spoke
; thc opera in hand apain, hut though hc may have done
ath found the work unperformed and il has nol yet seen

tl. itage-lamps.

Composition of Saint-Saens's Opera.
Bi*a opera has also passed

many vic: situd.s. but has sue-

combed to none and is probably pos-
< f more virorous life now than
had. It ifl the recognized op-
nasterpiece of the most re-

rl nnd fecund Freneh musician
lince Berlroz. Saint-Saens began the

,,f "SaflUOB flt Palila" in

IflBB. The ..uthor of the book, Ferdi-
-e. was a cousin of the

compoaer. Before the breaking out of

the Franco-Prussian War the score was

fo far on the way to completion that
M was {.-""¦ible to give its second act |
i priva*e trial. This was dor.e, an la-
cident of the occasion which after-
ward introduced one element of nathos

in its v n b''r« *'' " ¦***f*n*
part Df $MMM ht the r-ainter Henri

Rejrnauit. who soon after lost his life
in the service of hifl country. A me-

morial to him and the friendship which
eii-r.tr um ar.d the composer

Marchfl H-aralejafl." wriirn beara
the desd man's name on its titlfl page
Toward the end of ItW the opera was

POT two year* tbe seore rest-

I thi eampaflflr'a de*k. Then thej
art was again brought forth

for tria', this time nt the country
0, Vianlot, at Croissy. the

illuitriour* hostess singing part of

In 1*75 the first act wns prr-'
formed in roncc- M. Edouard
Colonne in Paris. Liflfll interestcd
. " the opera and serur'

aVaaaajtaae*) at the Grand Pural Opera
House of Wcimar, where Eduard Lis-
»en brought it out on December 2.

Brus-els heard it in ISTSj but

not reach one of the th.
of Prtaet nntil Mflith S, 11
Rouen pro Thl * des
hita -.- ,; rect.on of lf. Ilenri
Vfrd--.' '. .,.f,^ nearly srven months
fore ins, where thi
represer-'ation was at the Eden Theatre
on 0, ,hP samf year. Tflffl
yeara tssttst, af'er H had heen hcafd in
a number of Freneh and Italian pr>-
?incial theatres. it was given at the
Academ.e Nat.onale de Musique under
'¦he d r,-r- nn of M r.lonne. The par*
of thtHU was

^amp.a..|,hin, that ,.f 8000000
*frr.et. that of the BJimh /'">.«'
by M. Lasaalle. Eight months I
thl* H hid heen D.-rformed as an BM
tor.o bj thi Oratoi o Baelatj flf New
To*"k- Taeri were two performaaces, J

on March 25 and 2fi, 1892, the conductor
being Mr. Walter Damrosch and thfl
principal singers being Frau Marie Rit-
ter-Goetze, Sabastian Montariol, H. E.
Distelhurst, Homer Moore, Emil Fischer
and Purdon Robinson. London had
heard the work twice as an oratorio be¬
fore it had a stage representation ther»
on April 2*', 1909, but this performance
was fourteen years later than the flr*t
at the Metropolitan Opera House.
on February 8, 1895. The New York
performance was sccnically inadequate,
but the integrity of the record demands
that the east be given here: Savinon,

Tamagno; Dalila, Mme. Man-
Hiqh Priest, Signor CampBnan;

Mmnelcch nnd .4 n OU llehrrw, M.
Plancon; First PhWottne, .--''.gnor Ri-
naldini; Second Philiftine. Srgnor de
Yachetti; conductor, Signor Mancinelli.

'etropohtan managemeni did not

venture upon a repetition until the
opening night of the leason 1915-'16,
when its success was such that it hc
came an active factor in the repertory
of the establishment; but by that time
it had been made fairly familiar to the
New York public by performances at

the Manhattan Opera House under the

nianagement of Mr. Oscar Hammer-
stein, the first of which took place on

November 13, 1908. Signor Campanini
conducted and the east embrared Mme.
Gerville Reache as Dalila, ( harles Iui-
norei as SoanOOn nni ht. Pufranne as

High I'ncst. The cist at the Metro¬

politan Open House's revival of the
opera on November 15, 1915, was as

follows: Dalila, Mme. Margarete Mat-

zenauer; Scnteon, SigBOr Enrico Ca-

ruso; High Prieot, Sigaer Pasquale
Amato; AhintOleeh, Bon Carl Srhle-

\n Old Iii brow, M. Uon Rothier;
1 PhtiiflttfiM Moooongor, Hflrt Max
Hloch; First PhUiotinO, Pietro Audi-

Seetrnst Philntmc, Yincenzo Re-

.-..higlian; conductor, Signor Polacco.

Sam»on and Hercule« . A
Parallel.

I: would be ¦ curioui inquiry to try
to determine the source of the fascim-
tion which the story of Manoah's son

i u exerted upon mankind for centu-

lt bears a likeness to the itory of
tln son of Zeus ind Alcmene, ind
there are few books on mythology
whieh do not drnw a parallel between

in,. two heroes. Samson's story is nn-

gularly brief. Pot taraat| years he

ju.i_.-ed lanil," but ihe Biblical bu-

CARUSO .AS SAMSON AT THE MILL IN "SAMSON ET DALILA."
Tliolo bv Wl'lla- Hlu.ilo.

tory which deals with him consi-t* only
of an account of his birth, recitals of
tne ineident.-- la which ha dlBpl»jrt«l his

prodigious strcngth an.l valor, the tale
cf hi3 amours and, at tha ttui, his

tragic destruction, brought ahout by
tbe weak element in hil character.
Commentators have b<H B i. ly per-
plexod h.v the tale. Im "f the
r-dornmenti whieh it has reeelrod at

the hands of the Talmudist.-. Is Sam¬
son a Hehrew form of th.- coiiecption
personified by the Greek lk-rakles? la
he a mythical creature, horn in the,
human imagination of primitive nature

wtrship a variant of tha Tyriun sun-

lamaah, whoae nair.o hi- so curi-j
ously resemblcs? ln Uebri-w he is
ealled Skintakon, <»nd tha .-'.m ake-
ii,,!,.! Was he aomething more than
rt man of extraordinary physical
streng-th and extraordinary moral
v.eakness, whose patriotic virtues and
pathetic end have kept his memory
n!,vo through the f-.ges? Have a hun-
dred fOBCIBtiOBI of men to whom the
story of Herakles hfts i.ppcared to be

rnly a fancifu! romnnc. tha product of
that imagination heightened by re-j
llfiofl which li-d tht (irceks to exalt
t:.(ir supreme freroci tfl thfl extent of
di-ification, ptraiated in baBtiac and
telling the story of Samson with a sym-
pathetic interest which betrays at least
a sub-conscious belief in its verity? Is
the story only a parabk- enforcinff a

moral lesson which ia as old as hu¬

manity? If so, how got it into the
canonical Book of Judges, which, with
all its mythical and legendary material.
icems yet to contain a larga substratum
of oaqaeaUonabla history?
There wi.s nothing ot* thc divine cs-

BOnca ifl Samson ns thc llcbrcws con-

ceiv.-d him, except that spirit of God
with which he was direct ly endowtd
in supreme crise.s. There is little evi¬
dence of his poaaoaaion of grea-
dom, but Itl mural and
religious laxity. He Binaad BfaVinat the.
laws of laraol'a God when he took a

tiae woman, an idolat.-r. to wifr;
he alanod against tha moral law when

he \ ted thc harlot at GaMaV He was

wofully weak in character when he

jrlalded te thi blandiah I'elilah
and WfOOght his own undoing, as aroll
as that of his people. The distrracefu!
flav.rv into which Herakles fell was

not caused hy thc hero's iiu-ontincnce
or aiorloaaatBBj but a paaiahraaat for
crime, in thnt he had in a fit of mad-

MELANIE KURT.

SoIoi»t at Civic Ortheatra! Concert
next Tueaday evening.

i*_oto t-jr Ira. la, HUL

CAMILLE SAINT-SAENS.
Compoaer of "Saimon et Dalila."

killed his friend Iphitus. And
the three years which he .spent as the

;.f OaaphalA were punctuated by
and better deeds than thi

ii in like situation bursting
the BOW flordl aaith which the men of

Judah had bound him and thfl BJTwOfl
und new ropes with which

Ofllilflh shacl.led bim. The record
that Banaon ".iudged Israel in the days
of the PhiliatiBCa twenty years" leads
the ordinary raadflt to tl.ink of him as

a sage judicial personage. h.-rea-. it

means only tha' thfl politieal
atid military loador of hifl people dur¬

ing that perio I, lifted to a magisterial
position by his sti.-ng'h ind prowess in
war. His achievements are muscular,
not mental.

RahbinkflJ Iflfflfldfl havo magnified
his stature and power Ifl precisely the
sarne manner as the imagination of the

poet of thfl "Lay of the Nibelung"
magnified the stature and strength of

Siegfried. Hlfl shoulders, aaya the

legend, were sixty ells broad; although
he was lamo in both feet, when the

Spirit of God came on him he could

step from Zorah to Eshtaol; the hairi
of his head arose and clashed against

¦one another so that they could be

heard for a like distance; he was so

strong that he enuld uplift t*o moun¬

tains and rub them tflffflthfll like two

clods of earth. Herakles tore asunder
the mountain which, divided, now

forms the Straits of Gibraltar and
(iates of Herculei.
The piral'.el which is frequently

drawn between Pamson nnd Herakles
cannot be punued far with advantage
to the Hebrew hero. Samson rent a

young liflB on the road to Timnath,
whither he was going to take hii

Phrlistine wife; H-rakles, while still
a youthful herd«man, slew the Thes-

pian lion and afterwird itrangled the
Nemean lion with hii handa. Samson

learned off the gnt<-s of <iaza and bore

them to tha top ol a bill beion Heb-

ron; Rl raklcs upheld the hcavens
while Atlai wc::t to fetch the golden
applea of Heaptridoa. Moroo**or, the
feats of H.-rakles ihow | hlghof Ift*
tellectual quality than those of Sam¬
son, all of which. save one, wer,- pre-
dominantly physical. The exception
v.as the trick of ty:- tat by

- tella, tWO by tWO, Wlth firebrandsj
<n and turning. thcfft loose to

lurn the corn of the Philistines. An

iagfBaOSI way to ipread u conflagra-
tion, probably, but pr.m \e. .i.-cidedly
primitive. Ilerakle--. was a scientitic

tagiaaor of the mo.lem school; he

yokrd the fivcrs Alpheiis an.l Pi
to hi* service by turnin.* their
through tha Augean atabloa aad t

ing them of the itpoaita of n.'iOO oxen

for thirty years. Herakles bad excel-

lcnt intellectual trftiftiftg. Rhadaman-
ithus tsught bim wisdom tad virtue,
Linus music. We know n .thu,,' about
thc brin-ring up of Bamaoa save that

."the child grew and the I.ord bltOOOd
him. And the Lord began to move him

at times jn the camp of I'an between

Zorah and Fshtaol." BaftUOft made II*-
r> use of his musical gifts, if he had

any, but that little hc made well; Her

aklcs marfe little u<e of his musical
training, and that little he made ill.
Hc lo-t his temper and kiiled his mu-

lic master arith lus late; Banaoa, after
using an implement whieh only the

'black slaves of our S-iuth have treated
as a musical instrumcnt, ta slay a thou¬
sand I'hilistines, juhilated in song:

With the j«»l)->n- af an aaa

llt.-pi u-M.n he.ipa
Wi-h the kw*w*M f an a.-

Have 1 -lain a thousand men I

The vast fund of human nature laid
bare in the story of Samson is, it ap¬
pears to m«, quite avalciaat te explain
.ts popularity and aeeoBftt fer its ori-

gin The hero-- vir'ues, strcngth, cour¬

age. patriotism. are those which have
aemt won the hearts of men. and thev

present themselves as but the more art

1 mirabla, as tha/ ara made to appear

Music News and
Notes of the Week

According to a telegram recently re-

ceired by the Metropolitan Musical Bu¬

reau from Serge de Diaghilcff membera
of hia Ballet Russc, together with the

scenery and costumes for the bailets,

will leave Gibraltar on September 7 on

the steamship Crctic. A second group
of dancera will leave Bordeaux on the

steamship Lafayette on September 9.

They will arrive in time to rehearie
three weeks for the New York season,

beginning October 9, at the Manhattan

Opera House.

Margarethe Matzcnauer was soloist

Friday evening lt the fourteenth fll the

series of lummer concerts being given
by the Civic Orchestral Society it

Madison Square Garden. Mme. Matze-
nauer is the second Metropolitan opera

star to appear at these concerts, the

first being Mme. Gadski. Mr. Rothwell,
the conductor, had arranged in attrac¬

tive prorramme, including Tschaikow-
aky's "Symphonie Pathetique." and the
audience, a large one, showed its ap-

preciation of both soloist and pro-

The Temple of Dagon at the Metropolitan Opera House.
I'hoto by White Studio.

more natural, by pairing with that
amiable weakne-s, sus.ceptibility to

woman's charms.
After all SaBUOfl ifl ¦ true type of

the trag.c hero, whatever Pr. Chrys¬
ander or another may say. Hfl is im-

pelled by Fate into a commission of.
the follies which bring about the wreck
li his body. His marriage with the
Philistine woman in Timnath was part
ot a divine plot, though unpatriotic
uml s.-emingly impious. When his
father said anto him: "Is there never

a woman among the daughters of thy
brethren or among all my peop'.e that
thou goest tfl take a wife of the un-

circumcised PhilifltiBflfl "" An.l Samson
said unto his father: "Get her for me;
for she pleaseth me well." The father
did not know that "it was of the Lord
that he sought an occasion against the
F'hilistines." Out of that wooing and

winning grew the first of the encoun-

ter.s which culminated in the destruc¬
tion of the temple of Pagon, v.hen "the
dead which he ilflW at his death were

more than they which he slew in his
life." So his yielding to the plcudings
of his wife when she betruyed the
answer to hia riddle nnd his surcumb-
itig to the wheedling arts of Peliiah
when he b.-nayed the secret of his
strength acts incompatible with the

chsraetar of an ordinary strong and
wise man were of the type essential

to the machinery of the Greek drama.
A word about the mythological inter-j

pretation of the characters which have'
b.'en placed in parallel: It may be

helpful to an understanding of the
Hellenic mind to conceive Herakles Bfll
i marvellously strong man, Blflt|
glorified into a national hero
and finally deified. So, too, the
theory that Herakles sinkincr down
upon his couch of tire is but
a symbol of the declining sun can be

entertained without marring the grand-
eur of the hero or belittling Nature's
phenomenon; but it would obscure our

understanding o? the Hebrew intellect
and profane the Hebrew religion to

conceive Samson as anything but the
man that the Bible says he was; while
to make of him, as Ignaz (Jol/.iher sug-
gests, a symbol of the setting sun

whose curly locks (cri/t.'s Phocbi) are

shearod by Delilah-Nitcht, would bring
contumely upon one of the most beau¬
tiful and impressive of Nature's spec-
tacles. Before the days of compara¬
tive mythology scholars were not
troubled by such interpretations. Jose-
phus disposes of the Pehlah episode
enrtlr: "Afl fflfl Samson being en-

snared by a woman that is to be as-

eribfld to human nature, which is too
weak to resist sin."

A second article, teUinrj tht his¬

tory of and analyzirg Soktt Sottaft
OfN ra wfl. appear in next Sunday'*.
Tribun*.

iM
THE FIRST MUSIC TO GOETHES "ERLKING."

sfz. pia. fft. pia fz.

Wer reit't so spit durch Nacht und Wind? Es

aj__i_________i_^i__il_____iiii________i
t/z. pia. tfi. pia. fi.

Afz. pia.

r |i (it *vi ii '

irf.M fri-jiiLft ""-_._*ai-t
ha, . . den Kna - ben wohl in . * . den Arm, Er

tey_«b_i~}»=g
ttit . !¦ > i'r? r ' iitW-J»-e^mTm-B.mf~ m-av-_.-«»._j-^

fk*M . . ihn sich . er, er hilt . . ibn warm.

_=-sr~ tuzzzz.\iim

tramme by siacere and enthusiaitic ap-
iIium. The programme followi:

.flfM f '" " f"? 7?**\Xeonwe*\
irla fr.m BflUaTaT) V-rma

Mm* Jlalar-nniflr
nriv.. Wlliaa* TaflT' aflaflflflB
irta *>.¦**¦ Waj-.-r- « Rl*f**1

Mr..« Matama'iaH-
Vii-i. l».i _n<1 I>u'' S*ra*aaa

Melanie Kurt. the dramatic aoprano
>f the Metropolitan Opera Company,
mli leave her summer home it Nor-

'olk, Conn., to come to New York to

>e the loloist at the concert i.ext Tiaes-

lay evening. Auguat 29.
Mme. Kurt was a leading member of

he Berlin Royal opera Company. thi

hamps Elysees, Paris; Covent Garden,
london, and came to the Metropolitan
_>pera Company two years ago to sing
the leading dramatic rolea. Among
:hese her gaeatest succ?sscs have been
Isolde, Brunnhilde, Kundrv and others.
Mme. Kurt will sing "Sentr'i Ballid,"

from Wagner's "The Flying Putch-
.nan," and "Isolde's Lore Peath." from
'Tristan and Isolde." The programme
follows:

nrfTTur*. "Rlff!/! Wagner
Mympl'.»nlr I'rafin No 3. Tlr* I'rfhirl. lAatS.
NU'i tflllid frrrfln th« "njrlni leitrhmari

B tgnrr
Mm* K-irt.

Iplrodnrtlon to lhlrd aet of "U-ftmirtii'
wtgew)

Hnrntil llunfimn Rh_*-«'*t» JBaafl
IanM*'a I_r>»» IVfltrV fr.>M TrtaUn arrfl
ES_Gr. w ur.fr

Mm* Kurt.
fmrtirt. "Tannhiuarr". wflft-.fr

At the next meeting of Le Salon
Thursday evening, August 31, at the
Mart'ra Washington Hotel. the soloists
will be Miss Helen Helms, viohr.ist,
and Mme. Bianco, soprano. Miss Mar¬
garet Sumner wil! give impersonations.
Charles Wakelield Cadman, the West-

frn composer, whose Indian songs and
piano music have been known here for
several years, and Princess Tsianina, a

Creek-Cherokee Indian singer, will give
3 joint reeital known as an "Indian
Music-Talk," at Aeolian Hall on Octo¬
ber 17.
Rubinstein, the pianist, who has been

summering in the White Mountains, re¬

turned yesterday to begin an engage-
ment ai soloist with Arthur Pryor, at
the Asbury Park Arcade.

Centenary of
"The Erlking"

The First Setting of a Po-sm
by One of Goethe's

Sweethearts.

A writer in the August number of
"The Musical Times" of London takes
advantage of the fact that Schubert's
¦etting of Goethe's poem, "The Erl-
king," was composed at the end of 1815
or in the first days of 1816 to print
an article on the music which the poem
has called forth. The most interest¬
ing of the writer's contribution to the
history of the song is the fact that it
received iti first setting from Corona
Schroter. "Goethe made her acquaint-
ance," says the writer, "in 1766, and,
cwing, no doubt, to his influence, she
became, ten years later, chamber sing¬
er to the Powager Puchess of Weimar.
For a performance of Goethe's 'Pie
Fischenn' in 17->2 she wrote music for
the poems introduced and aang them;
among them was the 'Erlkonig.'"
There are several reasons why Corona

Schroter iflflflllll more attention than
the English writer bestowed upon her.
She was one of the women whom
Goethe loved. A portrait of heraelf
which she painted ishe was Ulented in
several directions besides music) hangs
to-day in the Grand Punal Library at
Weimar. She gave if to Goethe aa a

souvenir of an occasion when she nad
b.-er. made happy by the privilege of
appearing with him in one of his play*.
Goethe had met her at Ixipsrc and he
brought her to Weimar in 1788. She
was then thirty years old, a singer, aet-
ress, composer, and in an amateur way
a painter. Goethe's great admiration
for her found expression in a poem,
"On 4thi Peath of Miedling" an actor.
Years ago among the musical letten
sent to The Tribune during a mnsicil
pilgrimige undertaken by the present
writer was one from Weimar devoted to
the influence of Goethe an.i Liizt aa

exereise.l at the t_i*and Oucal Theatri.
An attempt wai mide to put Goethi'i
tribute to the chirming irtist into Eng¬
lish, with the following result:
Mr.ro anom nr frlfnla' Kali bifk a liul* apaeal
Sr» Mfl) »ptrroa.-h »'.tl. '.<»:!. f ful' .¦* gra.-f
r. fljM ::«r>r f un «hnm ». .'flf <_fp*n<1

Our p"a.fr« a-f ',.-_'... tt*lr |'t tln Vtuafl-i «fr_dt
v.m kaafli 'wr i m it .xt. fla .

. <
h nta ..

WliaTfln tl,* rra. ar. I Ufil ihoqlj r« Ml
i.f a t i -1 rn inrt

\n \ »¦ tln Vraaih ..f art!
I h»r harrra IV « «M ir««ir la 'tm ..

Aml .'.'. -Irj ar'.f .. f._«.a. H a. or:>v__rn.:

It was Johinn Samuel Schr.iter, a

brother of Corona, who wis Johina
Christian Rach's suciesnor as muste
master to the Queen of Kngland. Ho
married one of hii anstocratic pupili,
who soon tired of him and purehaatd
a separation. She became a pupil of
Haydn when he went to London, in
1791, and formed an attachment for that
susceptible old gentleman, which found
amusing expre.sion in the love lettera
which I published in "Music and Min-
ne.s," in 1808.
Corona Schroter'i setting of "Thi

Erlking" wn published, together with
twenty four other longa, in 1786. It la
itrophie in form and decidedly incon-
se-quential. Johann Friedrich Reich-
. rdt'i music for the poem wis con¬

sidered auperior to that of Schubert
and Loewi by Mendelssohn, as is at-
tested by a letter written in 1831.
Zieter began a setting of the poem in
1797, but laid it asi-le when hi saw
Reichardt's Anselm Huttenbranner.
the in*imate fr.end of Schubert, who
had his arm under Reethoven'i head
when he died. is al*o among the rery

j many composers who ha.i set "Thfl
* Erlking" to music.


